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Chants for the Church of Naught

Day shall dawn without tomorrow.
Sky and Earth so full of sorrow.
No more time for us to borrow.

There was a door to which | found no key;
There is a veil through which some might come to see:
There is and was - and then no more of thee and me.

Upon what instrument are we all spanned?
And what musicians hold us in their hand?
How equipped are we to hear and understand?

Into this space we came, and why not knowing.
Nor whence, like cosmic gas willy-nilly flowing;
So soon puffed out, we know not whither blowing.

Oh what fear of doom impending
When our fate is seen descending.
Upon the rule of fools depending.

Perplext no more with Human or Divine,
To-morrow's tangle to the winds resign,
knowing both are selfish and asinine.

A hair perhaps divides False and True-
Protect that sacred hair, else we’ll rue
The thousand years of folly that will ensue.

All the buried dust of ages —
Monarchs, poor men, rich men, sages —
Will stand as equals for death’s wages.

The cosmos makes no question of ayes and noes,
but they that judge you and your sins disclose,
they know their lies - they know - they know!

Lo! The Book, exactly worded,
Wherein all hath been recorded.
Thence has persecution been afforded.

The moving finger wrote; and, having writ,
Moved on, but don’t waste your virtue or your wit
to cancel half a line written by that hypocrite.

Yesterday, this day's madness did prepare;
To-morrow's silence, triumph, or despair:
Rejoice! for you know not why you go, nor where.

What if weighed and found deficient,
Standing ‘fore some Judge omniscient?
Think, “Has He righteousness sufficient?”

Sing! for you know not whence you came, nor why.
Sing! for you no more must live life as a lie.
Sing! You yourself are Heaven and Hell, the stars and sky.



Chants for the Church of Nought

"Credo in deum nulla"

Freely and Flowing Jordan Alexander Key
( J=ca.50 bpm ) Winter 2019
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There was a door, to which I found no key. Thereis a veil, through which some might come to see. There is and was, and then no more of Thee and Me.
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/l "Perplext no more with Human or Divine. To-morrow's tangle to the winds resign, knowing both are selfish and asinine." l

(first time lower part only, second time together)

b
Nsccond time only, spoken together)
|-

\o»

.|

N e |

T

/ "Perplext no more with Human or Divine. To-morrow's tangle to the winds resign, knowing both are selfish and asinine.” !

(first time upper part only, second time together)
© Oo- o

Ooo




10

26
‘0 mp mf
P’ A || T I
Sop. 1 |[&sH = ™ e e - i = =
\.jl 5] : ® 1 ]
1
iper - haps di - vides False from True the
1
1
i
A mp i mf
P’ A || r I ]
Sop. 2 |HesH— T 1 = {
ANS"A 1 - T g >y I & J
o o e - - - = o - o
a  hair !per - haps di - vides False from True the
1
i
1
i
i
) mp : mf
P’ A || I ]
Alto 1 + 2 |HesHE— —— f = !
\ \vy 1 — : — — — p— p— 1 & :
‘ s v e 3 e = T =
a  hair iper - haps di - vides False from True the
i
(speaking second time only) i
) I "The False and True" "The False and True"
Ten. 1 |Hes e = ' f !
ANS"AN 1 :
¥ :
i
i
A (speaking second time only) i
p am I - ! "The False from True" "The True and False"
Ten. 2 |HesH : f I
ANE"AN 1 :
¥ :
i
i
(speaking second time only) !
| ! "The False or True" False True True False
Bass 1 7 H: : I I
i
1
i
i
mf — mf _ —_
35 I - - i - fo—eo—= — - - iz !
Bass 2 ; = | ; ! ]
The False and True Pro - tect that sac - red hair or else we'll rue



30 [1. | [2.

r () )
Sop. 1 |[5—"—2=—= £ = = . - = = = Z !
SV 1 | I
)
thou - sand years of fol - ly that  will en - sue. en - sue.
) o)
Son. 2 |2 —— i !
p- D—— o @ i - y 2 — - i fo Z | - f
D) & & Ay T
thou - sand years of fol - ly that  will en - sue. en - sue.
o m
) A Il | ]
Alto1 +2 'C’“v - - — = ii i
Ne o [4 hd e (4 - ¥ < ‘; > - - L4 = bz =
thou - sand years of fol - ly that  will en - sue. en - sue.
"THE FALSE OR THE TRUE"

Ten. 1

=G

(unpitched but changing inflection and tone, freely improvise, notation is only suggestive)

’? False True True False False True True True

Ten. 2
? True  False False True False False False

(unpitched but changing inflection and tone, freely improvise, notation is only suggestive)

. True True False True False False True I T

Bass 1 9 :II = I
False False  True True False ! :

~ - I | - I

Bass 2 |2 ii i




12

Sop.1+2

Alto1 +2

Ten. 1+ 2

Bass 1+ 2

\

Sop. 1

Sop. 2

Alto 1

Alto 2

* Note: all long notes in this system should be
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% I nNon "AYE” I "NO" "AYE” I HNOH "AYE" "NO” uAYEn L
(spoken with different inflections in different ranges, ad lib for five measures)
mf I "NO" "AYE" I "NO" "NO" I"AYE" uNou UAYEHI "NO" ”NO" I
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T T T T 1
— "AYE" "AYE" "NO" "NO" "AYE" "AYE"
(declamatory)
S "The cosmos makes no question of ayes and noes," "but they that judge you and yours sin disclose,"
DR | | | | |
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Lo! The Book. ex -act - ly word - ed, where - in all hath been re-cord - ed. Thence has per-se - cu-tion been af-ford
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Sop. 1

Sop. 2

Alto 1

Alto 2

Ten. 1

Ten. 2

Bass 1

Bass 2

having writ

moved on

or your wit

%

72
(e MP "The moving finger wrote
#ﬁgﬁ g fing

e

to cancel half a line written by that hypocrite." ————
—

SN ]

) i - ! - i
1
The,i mov-ing fing - er wrote, and'hav-ing writ, moved on, but don't waste your vir-tue or }:four wit toi can-cel half a line writ-ten by that hy-po- crite.
! i i ' i
I ] I 1 1
1 1 1 1 1
1 : : 1 |
PR i mf ! ! i i
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by I = =4 i © i — i = = o )
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#Qﬂg mp i "The moving finger wrote . and : : moved on Ibut don't waste your virtue i ito cancel half a line written by that hypocrite." ————
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\ 1 1 1 \ 1 1
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: | . | | ! |
'#ﬂﬁ mp 1 "The moving finger wrote ! and | ! moved on 1 but don't waste your virtue ' 120 cancel half a line written by that hypocrite." —————
% ! i | | ! ! —
: i i i ! !
1 ] ] I 1 1
| 1 1 1 1 1
1 1 1 I ] ]
1 1 I I 1 1
1 ] ] I 1 1
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1 1 1 I ] ]
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M mp | "The moving finger wrote | ‘having writ 1 moved on ! !
i 1 1 1 1 : : —
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1 1 I I 1 1
1 ] ] I 1 1
| 1 1 1 1 1
1 1 1 I ] ]
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1 1 : : 1 1
! . ! 1 L . . .
%# mp 1 "The moving finger wrote ! and | ! moved on 1or your wit _1to cancel half a line written by that hypocrite." ————
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1 ! 1
| ! 1
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mp : "The moving finger wrote ' having writ 120 cancel half a line written by that hypocrite. —
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Sop. 1

Sop. 2

Alto 1

Alto 2

Ten. 1

Ten. 2

Bass 1

Bass 2

74

nf

"Yesterday, this day's madness did prepare;"

"Rejoice! for you know not why you go, nor where."

mf

"Tomorrow's silence, triumph, or despair."

mp

I —

mf L

S

== 7/

()4 f - ‘
e e e
Yy
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o —
B_'—'_-_Qi:w—lel
- ' - -

o 1

Yes - ter day, this day's mad ness did pre pare; To mor row's si lence, tri umph,or des - pair; re joice,re joiceifor you know not why_  you_ go, nor where.
1 1
1 1
mf’| 1
(s g™P f ! S :
p’ - Tk T —— %
72 —=== N 1 = =, i 3
pa8 7 - — -—O—F-—Q—O—@—O—Q—Oj—q—%’ > 0
% S ——— t J [ — g [ 4 H 3
* P — = L g :"' L 4 2 L gl - z < L g :
Yes-ter day, this day's mad ness did pre pare; To jnor row's si lence, tri umph, or des - pair; re joice,re joicejfor you know not why_  you_ go, nor__where.
1 1
mp mf’ !
/L/

1
To fnor row's si lence, tri umph, or des - pair;

Yes - ter day, this day's mad ness did pre pare;
1 1
1 1
1 1
P \mf S
> & T T 1
V4 o 1 1 1
b " n &/
= =



23

mf

75

r ()4 4

No

Aye

No

Aye

No

Aye

P A I /)

¢
y 4N
[ an WA > )

f)u t

AW
1T

Aye

Aye

No

Aye

No

f)u
[ & W L ) )
D)

Sop. 2

Alto 1

Alto 2

Aye

No

Aye

No

78

L)
e e
(NI
411 (@] | ) 41
LA L e Z N
(YE
| oz L
11 1] S s ° f
| vz 11 Z "z DM
L)
LA ¥ ik
1L
(5] [} W
™ z m & M <
e 2 i
11 L A Q {11 o {1 ]
m < e [ = 0 = gl
MmN No T No MmN MJ e MJ
s o 11 L [ o 141 ]
z vz s 7 vz
Al o Ll o [ 11 1
£ BN & LI vz |
il m e 2 TN Z
7z s | &
M 0 %5 m 2z
B == B == B = = E= E = =
m=e p== = R
o AN AN N MM
N NG NG N o
/ I\ AN \
— N — o] —
2 : E E
%] A < < m

No

Aye



KNOW!
KNOW!
KNOW!

I

No

T

Aye
No

No
Aye____
No

Aye
Aye

No
No

e
Aye

Aye

=
No

-
Aye

=
No

&
Aye

4
No

&
Aye

No

Aye

He
7o

—
No
o
No
No

2

=
Aye

=
No____

-
Aye

L 4
No

Aye
Aye
Aye

o H LT
Hut
T
Hat
o # LT
i

AW
[ FanY
\ e

80

vy O
e 2

24

Sop. 1
Sop. 2
Alto 2
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wp P ~
son 2 1278 ! . =
op: %“v - r 77= [ [ [ i i
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Ten. 1 |Hfes—H i - e — {
E)y I J
stand - ing ‘'fore some Judge om - ni - scient?
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stand - ing  'fore some Judge om - ni - scient?
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stand - ing ‘'fore some Judge om - ni - scient?
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stand - ing  'fore some Judge om - ni - scient?
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Sop. 1

Sop. 2

Alto 1

Alto 2

Ten. 1

Ten. 2

Bass 1

Bass 2
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'Has He righ - tous - ness suf fi cient?'
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'Has He righ - tous - ness suf fi cient?'
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'Has He righ - tous - ness suf fi cient?'
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suf fi cient?'
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'Has He righ - tous - ness suf fi cient?'
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'Has He righ - tous - ness suf fi cient?'
mf ——f P
|
\ = !
[ 4 [ 4 [~2 — J— J— J— J—
= R o R o
'Has He righ - tous - ness suf fi cient?'
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Slower and Freely
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Sing! for you know not whence you came, Sing! for you no more must live life as a lie.
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Sing! for you know not whence you came, Sing! for you no more must live life as a lie.
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Sing! for you know not whence you came, Sing! for you no more must live life as a lie.
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Sing! for you know not whence you came, Sing! for you no more must live life as a lie.
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Sing! for you know not whence you came, Sing! for you no more must live life as a lie.
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Sing! for you know not whence you came, Sing! for you no more must live life as a lie.
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Sing! for you know not whence you came, Sing! for you no more must live life as a lie.
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Sing! for you know not whence you came, Sing! for you no more must live life as a lie.
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