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Chants for the Church of Naught

Jordan Alexander Key

An Atheist Kyrie

Uncertainty and probability have mercy on us
eleison

Nature, Mother Chaos, have mercy on us
eleison

No more lords for us, we should have accountability
we are all free

We each must save ourselves, save our neighbors, save a stranger, save the world
A messiah we could all become.

Now open your eyes, not long do we have before we won’t see again.
We are life, a mirror to the universe.

Seed to tree, sky to sea, star to singularity,
humanity and me, countless wonders in this galaxy.



Credo in Deum nulla

Day shall dawn without tomorrow.
Sky and Earth so full of sorrow.
No more time for us to borrow.

There was a door to which | found no key;
There is a veil through which some might come to see:
There is and was - and then no more of thee and me.

Upon what instrument are we all spanned?
And what musicians hold us in their hand?
How equipped are we to hear and understand?

Into this space we came, and why not knowing.
Nor whence, like cosmic gas willy-nilly flowing;
So soon puffed out, we know not whither blowing.

Oh what fear of doom impending
When our fate is seen descending.
Upon the rule of fools depending.

Perplext no more with Human or Divine,
To-morrow's tangle to the winds resign,
knowing both are selfish and asinine.

A hair perhaps divides False and True-
Protect that sacred hair, else we’ll rue
The thousand years of folly that will ensue.

All the buried dust of ages —
Monarchs, poor men, rich men, sages —
Will stand as equals for death’s wages.

The cosmos makes no question of ayes and noes,
but they that judge you and your sins disclose,
they know their lies - they know - they know!

Lo! The Book, exactly worded,
Wherein all hath been recorded.
Thence has persecution been afforded.

The moving finger wrote; and, having writ,
Moved on, but don’t waste your virtue or your wit
to cancel half a line written by that hypocrite.

Yesterday, this day's madness did prepare;
To-morrow's silence, triumph, or despair:
Rejoice! for you know not why you go, nor where.

What if weighed and found deficient,
Standing ‘fore some Judge omniscient?
Think, “Has He righteousness sufficient?”

Sing! for you know not whence you came, nor why.
Sing! for you no more must live life as a lie.
Sing! You yourself are Heaven and Hell, the stars and sky.



Program Note:

Atheists are a minority class of people that include all races, genders, and sexualities and have been and are presently unrepresented and
silenced in America’s “Christian democracy.” This work was spawned from a Florida atheist community’s recognized need for openly and
bluntly atheist music, particularly in the classical and choral genres, which are overwhelmingly populated with works that are either spiritually
nondescript or deeply religious. There is, as of yet, no substantial body of vocal or choral work within classical music that is openly atheist,
speaking to a sacredness of truth and knowledge rather than imaginary beings and ancient doctrines.

As an atheist composer closeted for most of my life as both gay and anti-religious due to the bigotry of my surrounding communities, | feel
compelled to create and put forward works that encourage atheists to come out and speak up for what they believe (or don’t believe) in the
face of a society that might fear the challenge to their traditional institutions of conformist oppression. | have never seen a call for
contemporary classical music that is openly atheist and bluntly challenging religious paradigms, perhaps another symptom of our abundantly
religious society’s proclivity to disregard or demonize atheism. Despite this, however, | fervently believe that atheists and atheism represents a
new diverse voices in our global community; atheists are a minority class of citizen that is still overlook, underrepresented, silenced, and feared
because our thoughts, logic, empiricism, and skepticism challenge and problematize entrenched institutions of religion and the social issues
such institutions have historically and presently engendered.

This work is intrinsically theatrical, evoking traditional images and musics of the Christian church and its ritualism, however re-contextualizing
such devices through a lens that both problematizes religiosity and "sanctifies" non-religion and the pursuit of truth over faith.



Chants for the Church of Nought

Freely and Flowing "Credo in deum nulla"

(J=ca. 100 bpm) Jordan Alexander Key
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Freely and Flowing, RHYTHMS APPROXIMATE ONLY
(J=c.a.50 bpm) 5
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* Note: all long notes in this system should be
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The__ mov-ing fing - er wrote_ and hav-ing writ, moved on, but don't waste your vir - tue or your wit to can-cel half a line writ-ten by that hy - po - crite.
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Yes - ter - day, this day's mad-ness did pre- pare; 'E' re- joice, re-joice for you  know not why_ you_ go, nor  where.
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